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* *■ £ s " *° S / ■* -* * •* * s X -" ,* ^ >■ ^ •» 

1 J^a^lj >4*1^ ^fjdl jS IJ& W ^^n»j JIjaII *-Uj Jc c>^? ' • 



The whole of this poem is in Agh. xvi, 164, Nasr. 293-294; vv. 4-1 1, without the prelude, make 
up No. 54 of the Brit. Mus. MS. of the Mufaddallyat (Bm) and No. 74 (fol. 113 r. and v) of the Kitab 
al-Ikhtiyarain (Kk), both of which insert v. 11 between vv. 8 and 9. The Masan al-U$h$haq (Const, 
ed.) p. 329 has the story, and quotes vv. 4, 8, 5, and 6. 

2. Agh. ««iJ, J^5L**j, aa5L**j. 

3. Agh. JyJ\ ^ \jl*£. 

4. Masan > Kk and Bm .— Jp. ^//. I ^-*. Kkc : (Jl (^5**-^ 3' *JS;^ 15* I* ^ :^**^ \S5H5 

5. Masan » jkii, JS'^J. ^//. ±?~cn Aj^b» l^*-^* Kkc anc * ^mc : *«^^ • ^£-£-1 tj v*$*J' t^jlyUI 

• *M-o lit c^it^jJka^JI lit 

J JO- • J J £ ,, * * * * 

6. Masan jubU. (for .J,>1£»). ^/j. j>je* j*£. ^^jJU. Bm and Kk : <U*i». O^^ Jy> j^-* ,*Mi U$. 

« ' n *■ o > o «• «• o j 

7. ^//. aJL^_>. Bm and Kk .-cju. Kkc and Bmc : 5-oU-oJl^ » O^** lj* sJ^^ ^ aX^j .*£Jlj 

8. Kk ^JUZo (jiV). Masan tj^kl (for tj^jt). C 

9. Kk ^)li. ^//. tji^o (x/>). Kkc and Bmc : 

*• ^ a «•«• jo * f * O'o 2/ j <>o£ «• jO/ g^o "«• 

Iji*^ ^XJ3 J^c juu« ,J Jyj >-vJ^ oUl Oy**** •**>• W^ 



' - * f ^ 



j^ix^^ .^ aSy* aj^ «>^ij IJA J15 U^ Jl* : «UI >frW>^ yr^^3 J^^A^ ^3^3 ^r* 






5 j 1 o^tf 3 

11. ^//. tji^.1 (51?), with note J-^wJl J^3l *>AaJt >y**$\> Kk and Bm S^». ^1 *^K Kkc and 



0" * J Ml 



Bmc: .a»->Jt La*^JI^ . Ai« JUj t^JJI ji^)l f^>« j^y*^' ??**} ^ " ^^°*^ *^I \£3H3 



. (L*, ^^ ^ jjJJt juJt JOtsjJI >^lj 
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yad'uwahu ila-l-hlami wa-ydridahu *alaihi, " The Prophet did not despise anyone so as not to invite 
him to accept Islam or to offer it to him" ; so also in Tabarl, i, 1397 20 : 'akratntu saifa Rasuli-llahi 'an 
^aqtuia bihi-inrdatan : "I honoured the sword of the Prophet so much that / could not kill a woman 
with it.' 3 * 

"To gather provision for the way," tazamwud, is used metaphorically of pleasant memories which 
friends carry away with them after parting: see index to Mufaddt. ii, p. 384. 

Sham! is a word not adequately explained by the Lexx. : it is a vague and rather general term, but 
when construed with /aw* may be rendered "harmony, unity of feeling, pleasant intercourse." Cf. Ibn 
Hisham 5 18 9 : Amsau bi-hamdi-llahi mujtamii~$h-$hamlL " They were — God be praised ! — living together 
in harmony." 

(2) That maghnam here has the meaning of "gain," and not of "spoiling" appears to be clear 
from the parallel passage of Muraqqish, where saiban muqbila corresponds to it. 

(5) Notice the two opposite meanings of afrda "he ascended/' and also "he descended": here 
the sense is the latter. 

(6) The reference, according to the tradition, is to Marthad's young wife: see the story as 
cited above. 
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* I owe this explanation of the verse, and the examples cited of the* peculiar use of 'an with ellipse 
of the negative, to Prof. Bevan. The translation offered in Mufaddaltyat ii, 169 of these two verses of 
*Amr's is incorrect, and that now given should be substituted for it. 
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This poem is in Kk (No. 70, foil. 1097/. to 112 r. with full commentary) and Bm (No. 146). 

Vv. i~4 and 23, 25 are in BQut., S/ii'r, p. 222 ; vv. 1,2 and 11 are in Iqtidab 455-6 ; v. 2 in Murtada, 

A mail ii, 110; v. 15 in Suyutl, Ashbah iii, 32, and in LA the following vv. are cited : 

v. 2 LA iii, 322 1 ) . . . . 

«^-mr with Amrs name. 
v. 3 „ 1, 4 86 W J 

v. 16 ,, ii, 2i6 13 anon. 



C» f i 



j *■ 0. 



i. BQut \j v-^5- Kkc: 'lj\ \*»\ ^ kS s Wv ^°-.5 ^y^- M r^^i kS^ U J^ ^a^* 
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2. BQut. A^^a^J ?r*-^ (with ^^w as v./.): LA and Murtada <**^a*J 55-*^ ^s^ : Kk and 13m vy*~" 

tuifj (with note oj^U^ ^t j.fejJ1 L r .. : .a.,..» *itJl ^ JUj). The Iqtidab has ^^-o*-*. 

J *■ tS ■>•©•©• ) s 0& 

3. BQut. JL* *^oUjli (sic). Kkc and Bmc: aJUUj : { Js> *-**Aj t>* ^5^ w-**^t ul J^£j 

s s G s *■ Q s 0s s * ** 6 5 ^ wJ .* d ^ *- ^ © .* 

•-- ot^aJl >laJ 15*-^ ^ fc ^J Oji **»***' 15*- 6 J^-fiuUli ^^X-OAJ vJp 

^ [Bmc ly^ &>■ »* » ly»-^a^w ^jkc (>**" ^j-* J^l j-iJ^ j* 8 *^ O** ^P* 1 ' £-$a-~J\3 

4. BQut. ^y-tfjjv, o*»>fcM c£J^- Kk and Bm as text. 

5. Kkc and Bmc : ^ > <r V *-W^3 ur^l 4 ^0 s-^ls • l^-?*^^ l^j*^ iyv^ 

6. Kkc and Bmc : .J j^lau^) *Lwt 1jj*o-<=>b C^b^^o *L£t ^-j Oj-o ^1 

7. Kk as text. Bm ^a^5 jb o*- Kkc: E.^ ly-U ducu ^) l^ jccUj ^c J>aj j^tL^JI ^-»j.-J1 

S. Kk^o^ ,-^at, Bm^ob ^ • 

*> f f /> *• * *> f * «* Tl 

9. Kk and Bm as text. Kkc and Bmc: ^U J,x*. ■■» j dj^U- >**-y+3 r-JJ-l s^' O-* Vj"^ £>*" 

[Bmc : u *)» Oi> S*^* 

" ° J 

10. Omitted in Kk and Bm. The word ajU3 (so vocalized in IMS.) is not in the Lexx. 

11. Kkc and Bmc: JUJI ojjb ^J ^1 {£*>£* O^' O^ W ^^ ^U^* Jj^j J^aj, But 

compare Mufdt. p. 476, v. 11 of poem L (Muraqqish al-Akbar), and commentary. 

12. Kkc f&j^ *.*) ^y*-*^ p->^ tyiju ^1 ^*^!' Bmc adds: ^U^JI o^=» *3l ^3^ Ua J^5 \1>\j 

<ll}j£s O^. Bm goes on : — JjJt -.^1 : ~.^JJ ^». *U-Jt ^^Jsu Jjj «U-JI ^ ^>iL> ^) J^aj 

®f o * r * o > e * 

13. Bm $j~o£> *$$: Kk not clear. Kkc: ju^j $j+& a ^3 -j**?- w^ifr ^ w^**3 ^l ^»- >*6- 15J 

Bmc: ^t fJ^ **M^ • >«i v-^ jV lt-o-IM < r >^Ju v^ 2 ^^ jV O^ O 1 ^3^ w-*Ai V^* 

14. Kk and Bm^ol^i. Kkc: wjU*«JI 4*w :j^-*JI ^-j^^-J!^ C^a3j lyiLai. «.JaiJ jlS Jjw iUiJI 

Bmc : Ley* lyiLflflL w^Ai J>*ti : ^W *-*-^»^ ^1 j^-JI ^j^JIj : c^jJl ^^y*^ t>^ JaJ 3-Uu 

After v. 14 Kk and Bm have two additional verses : 

(14 a) \»-Jj3 cLoaJI ^.i jj£=> j^jS ^^ ^>^- v^*^' ^^ fr '3t 

„ y y * * Ot * 3 

Kkc: ^T o^jJCoJt *-ojJUt^ :jc«h.^j ^oJ v^^^'^^-^- ^ nl reads ^oj^t for ^ej^c, and notes 



L. 
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(14/') ly»**-aJ t^UJl dt*XA,> ij L^£j V^V^ <*-**"<=> J>-^vW** T^ 

*" ** " aw-* 18 ™**"'" #&» " Caa**- 1 "*" * * «*■"•**""* 

^ J J * 

Kkc: ^JU3 ^1 OLftX^ -*-* l$* ;^>»*J1 *p~iLJ1^ . UjU-o t^^MUl dljJfcy? • v*0*N ^UJt 
T 5- f° r ^W^W Kk an d Bm have^yjUj (^ayiW)j an ^ JU*JI for jlodl : Bm has >L*J! as z ? ./. Kkc: 



a j 



(sic) 1^,-f axx> p->^ b~^=> pj*H J>*^ [Bmc j^pI ^ja. 1^1] -JjiJt ^i ^U-.u jUZ~j ^^y^ 

i^ [Bmc U*y*j] 
16. Kkc and Bmc : 



17. Our MS. has corruptly ^^-Dl for^~J1, and^jj^s for a^>, which arc the readings of Kk and Bin. 

ot a a <m * j 

Kkc and Bmc : 1^r lyJJ^I O^i >»~Jt j*j£j J^j~». 

18. Kkc and Bmc : ly*^^ *-|>j ^ • O3-* (?) ^Ua-I O^o j»>L-o . ir~£; %x-UJ UyJo ^*UI j^Jki^l 

$t W* [?>jJ&o] ^ [Bm ^^y^U] W* *l*i ^ J^4 
Bm adds O^.© ObUw Jl*0- 

if 

19. Our MS. has uU Jb for ^JUU Jb, which is the reading of Kk and Bm. This seems evidently 

* • ** * ^ 

to be a careless slip of the copyist Kkc : ^>* . &&.U. ly) Ajjl lyJ , S^> ^y^\ U*iJI ><rv Jl UJui 

;2 '0^ jjo*s»$ j j * * *• m * * a j + 

20. For A t *X*j Kk reads ^yZJfc*^!, Bm ^.^JL^-A^ (jiV). Kkc: li^-wj ^#y^l LjuujI ^j\ ^^^31 U^J 

• • ^ TT ,» T. *■ ^ » ^ * * ** 

jl^>l pUlJU i^AJt^ I^ftJkJI ^0 O^Jt *-JUUfi> ^^U ^UsU U «-y«a3 A*^>-J ^.^LJIj . AJjyte A-;)t 

21. Kk lya*-^^*, Bm Vyaw^j^. Kkc: lya^.^3^ ^5*3 • 5 >° ^*V 5 j-*voy^ O**^ L^^ ^ors^ ■ s >*d ^V 

(Bmc substantially the same) i$t UfU O^j-^ ^ ^>HJ • ^ e ^° -j-j^J^J **a»J^ ^»**J 4,5* 

22. Kkc (Bm no scholion) : *v?^ V^*^* v^' ^y^^j-^' »**- ft i U«JI^ u^U.*- ^^ ULa^ OjljJ 

$Sui aj^ Uj1 5 asiJi ^sjbi^ jjji als iJui^ . ujji obi^ 

23. Kkc and Bmc : $ J0U> ^^ jXj ^ woLoJI ^y^^t-^ ^ *S-^ 9-5^ ^ UU Uo t^JUS ^^h* J^ju 

24. Kkc : j3} oks*~j\J IJ J.*. *i^ O^* ^ J^*i ly^b*" c^*"-J *W> • v-v^' O- 6 ^5*^ l^"*"*^* 

Bmc /V. ^ 4JU? LyA U^ . [Ub»-] O^ 

25. Kk AJL»y^ (Bm and BQut. as text aJL^^o). Bmc (Kk here defective through lacunas in original): 
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After v. 25 Kk and Bm have an additional verse : 



, & i , , £ * &,*»,* a* 1 * i 






TRANSLATION 

Vv. 1-3, prelude: v. 4, self-praise: vv. 5-7, quarrel with his people, perhaps connected 
with the false accusation brought against him by the wife of his uncle Marthad (see No. I). 
Vv. 8-1 5> praise of his tribe, notwithstanding their alienation. He uses the same battle-cry 
(v. 8), and observes the same religious rites (9, 10). In the bitterness of winter and famine 
they are foremost in feeding the hungry (1 1-15). Then follows a description of a battle with 
their foes, a mighty host (16—18), whom the House of Malik encounter with a vigour equal to 
their own (19-22). His clan bear their losses with dignity (23, 24), and so do their enemies 
(25). Praise of their steadfastness (25^). The poem is regarded by Arab critics as a fine 
example of those which give due praise to the author's foes (al-munsifdi), perhaps in this case 
the sister-tribe of Taghlib, with whom Bakr waged the long War of al-Basus. Vv. 9 and 10 
are specially notable for their mention of common religious rites, which are very seldom 
referred to in the ancient poetry. 

(1) I see that my neighbour has flitted, and flitted also her admonisher : how 

love-worthy were she to me, but for distance and her self-will ! 

(2) Go thy way then, with a star that ceases not to carry an evil influence : the 

most ill-omened bird of the diviners is that which passes from left to right. 

(3) And if thou oppose me, know that opposition is a character of mine, when my 

nature is not met with gentleness answering to its own. 

(4) I exchange loans with my fellows, and I render honestly to them what is 

owing: I respect myself, [and am generous] what time niggardliness 
brings ruin to those who suffer from it. 

(5) Notwithstanding that my people have driven me away, and my place of 

sojourn has come to be in a land the clamour of which is far different 

from that of mine. 
Piercing [calumnies] penetrated to me from them, and pained me, and their 

hearts cherished hatred against me within. 
Therefore I said f To shift my abode is the best thing for me in the relations 

which exist between us : he who departs is quit of a dwelling that brings 

him pain ' : 
Notwithstanding that I shout [in battle] the war-cry of their Father's name, 

when the clamour spreads through the host, and those of pure stock 

gather close together ; 
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(15) This verse, like v. n, is imitated from one by the Elder Muraqqish, Mufaddt. L, 12. The 
game of Maisir was played with ten arrows, seven of which carried portions of the slain camel which 
constituted the stakes, and were marked with notches (made with the teeth) indicating the number of 
portions assigned to each, while three were blank. Of these blanks the manih was one. The game is 
constantly mentioned in the old poetry in connection with the feeding of the poor in times of famine by 
rich people, who offered their camels for slaughter, and by means of the game distributed the charge 
among themselves. See Mufaddt. ii, index, s.v. Maisir. Another possible meaning of manih is 
"borrowed,"/.**., a lucky arrow borrowed for its good luck: LA iii, 446, bottom. See note at end of 
this book referring to Tarafah viii, 3. 

(17) The MS. has tu%ji-sh-shamsa, which seems to make no sense. Kk and Bm have tuzji-s-samma 
(repeated in the gloss), which I take to refer to the deadly spear-points, couched in the onset. The 
wounds of spear-points are called samman muqashshaba in Mufaddt. cxiii, 19; and in No. XIII, v. 27, 
post, our poet calls an arrow dktiaf " poison." Prof. Bevan suggests reading sumra, " tawny [spears]," 
but this seems to me unnecessary. The feminine pronoun in sabuhuha probably refers to malmumah 
in v. 16. 

(18) The word dabair in this verse is not clearly explained in the Lexx., which render it "troops," 
or "companies," and the gloss of Kk has an illegible and unintelligible word for it: it seems probable 
that it is a metathesis of darrfib, "divers kinds." The additional gloss in Bm seems to indicate a reading 
sabtVir, pi. of subdrah, "a white cloud." The verb araha occurs three times in this poem, in vv. 18, 19, 
and 25a; in each case the primary sense is "to bring home (camels) from pasture in the evening"; used 
metaphorically, it is applied to warriors returning home after fight, and murih means the herdsman 
{i.e., captain or leader) who controls them. In v. 18 I understand the sense to be that the leader of the 
enemy's party cannot be turned back, and similarly those who follow him. 

(19) In this verse the battle-cry, ddwah, is personified in laha 'irbatuni "it has a craving" which 
must be satisfied, and goes onwards until it finds some one who leads it back homewards (yurikuha) 
satiated with blood. 

(21) The verb nahaza is properly to draw a bucket through the water in order to fill it: Naq. 779 10 . 
The comparison of spears to well-ropes is a commonplace in the ancient poetry: e.g., Mufaddt. xxii, 21. 

(22) For the '"War-mill" cf. Mitallaqah of Zuhair v. 31, and that of *Amr b. Kulthum v. 26. 
Since a mill does not yield milk, the fern, pronoun in laquhuha must refer to Ifarb, War, understood: 
sec index to Mufaddt. ii, 336 " War/' 
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This poem, except v. 4, is in Kk (No. 75), foil. 113^. to 114^., and Bm, No. 55 (these add v. 5); 
vv. 9-15 are in Agh. xvi, 165; vv. u, 15, 13, 14, 12, 10, 9 are in BQut., Shfr, p. 223, in this order. 
In the Kitab al~Muammarin y p. 68, are vv. 9, n, 12, 13, 14, 10, and on p. 102 the same vv. in a slightly 
differing text ; in Murtada, Amali i, 35, and in Bul.it, Ham. p. 292, vv. 9-12 and 14, 15 ; Jahidh, Bayan 
ii, 120, has vv. 7 and 8. Khiz. i. 338-9 has vv. 13, 14 ; v. 2 in Sibawaihi i, 76 s , v. 3 id. 120 22 . 

i. Bm Oj^oi (Kk as text): Kk and Bm oW^* Kk notes: &U.j ^^uu &* : \£$ji}* 

$ * $ * * 

2. Bm and Kk CU5^. Kkc : vbfty Jv$* Tr*}** >^^V^b )$}*• *-^ j*\y~* C>lj . 

3. Bmc and Kkc : 3^»»U ou£^*Jt J^ot^ . C^o ^1 lyo**J ^^-oj t^ . 4^-cJt ^Jt uArf^t >t*J' u-**^' 

j^-j-JI J^^H :^W -^>^*- W*^j L5* O^* W ^a3>-o yU*)l j-^Jj : Jla*J^JI ^Aj o»3^)t ^^o 



4. Omitted in Kk and Bm. 



• of 



5. (Not in our MS.) Bmc: ^jUiJlj i^UiJl ^y ^j^IaI J^i-j r^UiJt ^UiJI^ JjJ^^t jioiJl. 

6. Kk o>j j*£ i^c, but scholion has (>**■ as text * an{ * so ^ m - 

** *• *» * * 

Kkc : j$ ojj C*5j v >fr ^^Ju ^i-^l ^ J^aj 

7. Kkc : j£ ^oy^Jul ^>-o dju *Ju ^aUJ* ^0 Ua£ w^-aJ v^ji y vr*i>* wft^"> ^*<^ wft^"> O^*^ • c!>*i 

8. Kk, Bm, and Bayan read 

v*U5 Ot3 ^j*£ V^ ^ol V**J *>t*ij* .3' ^r*i^ O" -^ 

-» <"• 2 s ■? s ■£ S * 

Kkc : 5>*&9 -^jj ly*i *L.JLt ^t 

9. Kk and Bm, and Murtada OsAXi» for Oj^l». and ^c for U^ : /^. Oj^l»., i<^, >^J O^ : 

Mttamm.) I>Qut., t*^* 

Kkc : >*.^t Jli^ :UlaJ l^j C-aX*^ (V^ Li>o>^ u-« ^y^- ^< [*]j-^° **^' ^ J>*i 

^^ 5^©^ 0^ - ■»«„„ #£ ^ j OZ * $,* Hig- 

[This v. is attributed to Labid : see Agh. xiv, 94, and xvi, 165.] 

10. Omitted by Kk and Bm, but inserted in Bm in margin between vv. 14 and 15 : so also in 

Aluamm. 69 and 102, between vv. 14 and 15. As sn text in BQut., Buht, Agh. and Mbd 
Kami! i24 18 e 

1 1. Buht. and Murtada ^^-0 for oLu : BQut., Agh. 165 14 , Murtada, £y*j. Kk, Bm, Buht., Agh* 165 s 

read ^*h v>* JW U^ j a »d so Aluamm. p. 102 : on p. 68 as our text. Kkc : (sic) o-« *-**& 

* 0/ > ' ft J ^ so- «*«^ 

12. Kk, Bm, Agh. 165^ as text : BQut, Buht. lyljlj J^^ ^jl ^t ^U. ^/i. 165 s ^jt U ^t yi 

lyZ^j J.uj (sic). Agh. and Muamm. 102 U-^Jj (on p. 68 as text). 
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13. Bm jJI Jujkl: Kk apparently juj^- : BQut ^1)1 ^jj^ \j~X**i Agk (j>J» j^j^- Uj*x»- 

Murtada oJaJt jujk»- 1 juJU. : Miiamm. 102 as text, but p. 68 ^^JxJ! j^j^t ^^- 

^ ** ** * j, * * 

Kkc: JJbOt^lviCJ^ ^Ul j&l. 

14. BQut. ^U, &Ju ^ii: ^e& ^>aj U$ (sic): Miiamm. 102 ^U : id, 69 ^>^ ^^j ^3 C~^ 



i 0*6% 



Kkc: $ aJU O*^ j^3 \J^ O^k J-*"*** O-* ^^' C^ 1 - 5 : ^ ^ J**^* ^^ ^^ 
15. BQut. l%jw> CJU S**^' Murtada j^yXlyj^. 



TRANSLATION 

This piece has lost its prelude with the double rhyme. Vv. 1-6 : in his old age the poet 
recalls his former prowess as a raider : after v. 6 there is probably a lacuna, in which the 
achievement of the raiders was described. Vv. 7 and 8 are detached verses which must have 
belonged to a passage describing' the poet's liberality in offering hospitality to strangers. 
Vv. 9-15, an often-cited lamentation over the decay due to old-age. 

(1) If now I have no longer the strength to undertake a long journey, how many 

noble companions have I led forth in time past ! 

(2) I said to them 'Go on your way — may my mother's sister be your sacrifice! 

Feel ye not the wind that burns with summer heat ? } 

(3) Then did they set themselves to the pale-coloured camels whose flesh had 

been trained down to hardness, their pasterns bound round with the 
thongs that tied on their shoes ; 

(4) And I betook myself to a stout she-camel, strong as a stallion, bulky, that 

answered my pulling tight her fore-girth with a roaring, 

(5) And I journeyed with them the night through till the rising of the sun, taking 

my way unerringly although the darkness thereof was mixed with dust ; 

(6) And I brought them down to drink at a water just at the right time, where 

[by reason of its remoteness and freedom from disturbance] were gathered 
together a mixed multitude of sandgrouse and doves. 

######## 

(7) And the lightest hand of all in estimation, that can never do thee any harm, 

is the hand among other hands that is stretched into the vessel of food— 

(8) Whether the hand of a stranger or one of near kin, brought to thee by 

a violent north-wind that blows the dust along. 

(9) Now am I, that have passed the space of ninety years, as though on a day 

I had stripped off the cheek-straps of my bridle ; 
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(10) I raise myself painfully on three supports, by the help of my hands and 

a staff, and after that I stand upright, 
(i i) The Daughters of Time have shot at me from a place which I could not see : 

and how should he fare who is shot at, while he cannot shoot in reply ? 

(12) Yea, if it were an arrow that shot me, I could have defended myself against 

it : but I am shot with that which is not a shaft. 

(13) When men see me, they say — * Art thou not he that but lately was bright 

with new arms and armour, no sluggish fighter ? ' 

(14) Yea, I perish : but of Time I cannot kill even a night ; and that which I slay 

of him amounts not even to a thread for stringing beads upon. 

(15) I am slain by looking forward to day and night, and looking onward to year 

after year. 



NOTES 

(2) For the use of the word "sacrifice" here see index to Mufaddt. ii, 385 : the mother's sister, 
kMlah, figures as its subject in Mufaddt. xxxii, 1. 

(3) For the leather shoes worn by riding-camels see Mufaddt. ii, index, 385, and ante, No. II, 
v. 14. 

(9) Apparently the poet compares himself to a war-horse which through age is no longer fit for 
use in battle. 

(11) For "the Daughters of Time" cf. Mufaddt. Ixxx, 1. 

(13) The scholia show that this verse (as usual in a passage much quoted) has a large number of 
variants. 
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^c*. Jul o' ^^-' k**' ^ u^jy^ 1 w>uji -jl 



6 f ~ f *» ,*> •jj; /^ * s f os. o ■'"o a ** ^ 






& * f f 6 ■* f - f * "' o .-* a v 



L**3 <1> L$^y \-\^ >^°J ^ ^^H ^ P>2J* fj* J' ^ 



Vv. i, 3, 4, 5 in ffamasa/i, 504. Vv. 1-4 in Buhturi, //aw. 263. Vv. 1-3 in Muammarln^ 102. 
Vv. 4, 5 in BQut., ShPr, i04 19 ~^ V. 1 in BAnb. Addad, 81, and Haffner, ^//. 85. 

< * ^ 

2. So Buht. : Muamm. 4xJU. 

3. i/aw. y^^3 iuj^l: Buht. V^lj J^ 1 - 

4. Buht, BQut. ^alif. i/am, BQut. alj. 

5. Ham. y BQut. d^o*. 

TRANSLATION 

This well-known poem is in the Hamdsah, p. 504 ; Abu Tarn mam has shown his good 
taste by pruning away v. 6, a fragment which has little or nothing to do with the verses that 
survive. A rendering of the verses in the Hamdsak will be found in my Translations ([885), 
p. 2. 

(1) Alas my soul for Youth that's gone! 

no light thing lost I when he fled. 

(2) Time was I dwelt in joy of prime, 

hurling back wrong, casting down the wild goats, 

(3) Trailing my skirts and robes of price 

to the nearest tavern, shaking forth my locks. 

(4) Nay, envy not a man that folk 

say ( Age has made him a Judge of men': 

(5) Though he love life and live long safe, 

long living leaves its print on his face. 

■ft- * w w 

Some men there be that are their people's life, 
and some bear a stain like a spot of grease. 

4—2 
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NOTES 

(2) " Wrong," dainty any injustice that is sought to be put upon the speaker. The wild goats are 
invariably referred to as dwellers in inaccessible mountain places, and to cast them down is therefore 
a great feat of adventure and agility. 

(3) In peace-time the Arab warrior girt himself loosely with his waist cloth, tzar, allowing it to trail 
on the ground ; when there was serious business on hand he girt it up tight, "The nearest tavern," 
lit. "the nearest of my wine-sellers," implying a right of possession. The wine-sellers were chiefly Jews, 
dwelling under the protection (jiwar) of the tribe : see Mufaddt. ii, p. 34. 

(4) FTakam, a Judge or Sage, one esteemed for his wisdom and experience of life. The old 
traditions tell of many such : see Mufaddt. ii, pp. 109 and 264. This verse is imitated from one by the 
poet's uncle the Elder Muraqqish : Mufaddt. liv, 35. 
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JL j\ dL^ ^i dUL Jl L^ 

* ^ # • ' O * f f 6 * O ' * ' 

JIjjJI JI^L Ju& {&* ej^jll oLa. i^s h Jl * 
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J^J J&lj JU*5I J*l j ~X^ "^ o* •**-** ? 



JUdl > *X>J£ 3>p*iJ >A3j Jjy^s^i JLJ 1 



#* / / « -* * / «/ 
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>- / • ^ # - 1 • ft rf- s * /* s * s * 

^ <& /ft d^ft $ o ^ & * •/d •ft^ *- * * & f a**£ 

^juuJl JUL* p^U JL-sJl^ o l^i-il ajj (^ji^Ji 'i^' * N 

** t& J? >-0& s * 6 ' ' .'-'ft ftvft ? ? s » f s 



V " V *#— - - : ' 5 ' ^ * "■■'"■' fM: 






*!"■ --""■■■■ S 



No citation from this poem has been found in other sources. 

£ * ft j 

7. For Zj2*~*, for pots and platters whitened by the fat of cooked joints, see LA v, 300, 14 ff. 

Perhaps we should read J*^L^Jb. 

9. MS. IUj. 

8-10 and 12-13 ma y be compared with the fragment ascribed to the Elder Muraqqish in Mufdt. 

App. II. Perhaps we should read }*\$*& for y>\^c> in v. 13, since lean camels would not be 
well suited for slaughter for food. 



TRANSLATION 

This fragment wants its prelude. Vv. 1-4, journey to the poet's tribe, Sa'd b. Malik, of 
Qais b. Tha'Iabah. Vv. 5-13, praise of the tribe. 

(1) [My she-camel] whimpers with yearning for [the house of] Malik. Plain thou 

with thy yearning ! even now 1 take my way upwards 

(2) Towards the abode of a people fair of face— great are their tents of leather, 

long the fore-part of their spears. 

(3) Then I guided the caravan through a droughty desert—little sound was 

therein save the calls of young ostriches. 
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VI 

Jly ^ b^r, <J^JajL^=a L^l^o J^>J vbj*£> \SJ J^b 

>*-*■■ ■■■■■"""" - "*™"'""'" 



■^ ft-' »5> ? *• ® t #0^ >■ © ** t> s t P ^ •■ 

JL>til jjAy© ^ai^J jl j jSL V 4Lj Jl Je \j=*&\ >? * 



Jl^ll c^j ^jjoJl oLJ^ \l^a *&j> *L»J1 j^ 



>w ° 



>■ /«/» • IS • ^ tf£ -' »£ # ^ a y y y J f » y 6 s ' 

JU. AfcJi ^-jiJ ^Lj|j jl ^?^ ^^J >^» ^f>9 "* 

^* •"■ft.*- "5^0 // J d^/o^^* o^o y sa**y 

/*«; ^ x ^/d o # >• ^ & & * y y »-*? ^ / & t& y & y 



JLi»l Jc vijsll ,j>to jlS" Lj^ J ^^jIj ybj!l ~*vU a 




^ y o y f f ft y » ■& y y y & y y & f f y a s s o £ 

^Li ,a - * L > <ajlc cj^j^ ,^-0 i' <ioL^u* ^--UuV^si ^ 

* *-6 it S y ^ s s o | s t> X * "* J ^ ■** 
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JLpl oLlJ ^Ll^«-4 s Jc^IJi a».jSI «i*Jl j^^Ij ^ 

*i * J 6 * Si * 

*" * «<* * s 6 ■* 6 s 6 s s s t s s s s * $ s ^i^rf-^ 

Jl^Jlj HJaJI ^J_^o £j jVl JLLaJI C_^J lSJ^j ^ 



V. 13 is cited with the poet's name in LA xvii, 4i4 ls , and Bakri 665. 

2. Uwal is the ancient name of the island now called Bahrain. For "Adaula, said to be a village in 

Bahrain where ships were built, see Yaqut. The name is applied to ships in Tarafah, MiialL 4. 

'0*J *&4>3 % 3 *b+3 >b + 

3. MS. 2Ju}~*. Many places are called aaj^w, dim. of iJ>->. In Yaq. iv, 795* Sju^-j sjuu is 

mentioned. JUa* <J*J has not been found: perhaps we should read ^JIJaqJI, mentioned in 

Bakri 636^ as a water in the Hima of Banyan, in conjunction with another called <Uj_$~*. 
Ad-Dathlnah in v. 4 is, to judge from the adjacent names, not the place so called in the territory of 

Fazarah, mentioned by an-Nabighab, x, 23. 
Al-Hisa mentioned in v. 5 may be the region now called al-Ahsa, with its capital Hufhuf. 

13. Bakri strangely takes *l^U and Jbj-w to be proper names. 



TRANSLATION 

The geographical names in this piece are discussed in the notes to the Arabic text ; the 
translation adopts Matali in place of the Mital of the text for the reason stated in the note to 
the Arabic. The occurrence of the name Sulaima in v. 9, after Taktum has been mentioned 
in vv. 1 and 6, might suggest that fragments of two separate poems have here been put 
together : but v. 10 is evidently the answer to v. 6— notice the repetition of the word *ajib — , 
and v. 10 is the natural sequel of v. 9. It seems best, therefore, to take Taktum and Sulaima 
as two names for the same woman. 

(1) Never will my heart forget Taktum! she has enslaved me, but has no mind 

for union with me. 

(2) Seest thou her caravan passing swiftly along, like ships of \Adaula coming 

home at evening- from Uwal ? 

(3) In the afternoon they came down from Suwaiqah of the Water, then in the 

evening they made for the mountain side of Matali ; 
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(4) Then in the forenoon they were at ad-Dathlnah, not sparing to push on the 

breasts of the camels : 

(5) Then was al-Hisa their abiding place in the summer: there [the maids] set 

up their pavilions under the hanging branches of trees. 

(6) Taktum was startled and expressed her wonder, whenas she saw how my 

condition to-day had changed for the worse. 

(7) ( daughter of the good! verily we are the bond-slaves of the changes of 

days and of nights. 
1 Time has made an onset and taken me as his object ; and aforetime he was 

wont to cast his snares upon others like me. 
' His arrows hit me straight when they are shot at me, and my shafts, 

O Sulaima, turn away and miss him. 

(10) 'There is no marvel in what thou seest : but cause for wonder there is how 

fated ends overtake all on every side ; 

(11) * They seize hold of the mottled crocodile in the waves, and the wild goats on 

the mountain peaks, 

(12) 'And the solitary wild bull with his face streaked with brown and the brown 

band on his sides, that chooses the [seeming] safe sands for his dwelling, 

(13) 4 And they address themselves to the overthrow of the champion, the terror 

of his foes, by a thrust between his camels hair jerkin and his coat 
of mail.' 

NOTE 

(n) The poet was no doubt familiar with crocodiles in the Euphrates and Tigris. The "wild 
bull" of v. 12 is the Oryx Beatrix. 
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L. 
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**■ & £ &S & ** & * %■* *■ S J td * f J S <*» *>0 ^ OS ^ ^ 



t... ., ■■■■ ' ' '*-■*■ - * ' - (^ 

s o s o s o * o s o s * *■ mi f * o *■ s o** *■ o 5 o >■ * s * 

«-■ ■■■:':■. ■ i ,.-.■.: '■■:•■■•■■ sKSMlsft m . ,„........ »C!9*' " "'■ ' ^ 

*■ o s Of Off s p S- *> <? *■ *■ OS f r ** o *■ *• 

«*'=•■■"'■ ^ i**»— ■'■■■■■'-■■ ■ 

fcjlSjLj ( Li jlijj, J ^,-^Uio Aaljai ol'ij <jj_/u <J> Af A 

oUilj JL; ji^ Jc IjJLs dill jj j^ Jl ^ ililjl i 



£os "to * *■ o <*■ o *" #^ oS ■** ** p *■ ^ s> o ** *• o s- # ft & s s- 

uill>L ,JL^ sia*J S J^iij L^jU-i^> o Jo J3 L^UtI ly5H \ 



z' A^^^ f f & x o ^ o t s OS ^i if 



cjUll Jjl jL<^ l^ils" j'j (Jl >^ p»jJI v_^il ^bl J5j 

No citation from this poem has been found elsewhere* 

TRANSLATION 

(i) Is it at the tent-traces left desolate^ and the abode that is vanishing away 

under the sweeping blasts of the winds of winter and summer — ■ 
{2) The place where the herds of camels knelt, and the pegs to which were tied 

the troop of horses, that have broken into clods and mire the soil of the 

encampment by constantly moving there, 
(3) And the place where the firewood was piled, and the bundles of hay cast 

down— when the wind stirs it up, a remnant thereof is blown before it— 
That thou weepest, and thou this day an old man that has seen much of life, 

on his head two rivals in colour that divide between them his locks — 
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VIII 

b 9 ** -" * s b s s 9 *? f b ■" 9 3 * * / o « s- & b ■** * 



/ ^ / ex s s * b* b ~es b b * s f s b s & •*" + b 9 



• s s s 



# ^2 ^ -' bi *■ b 9 b s P b s s & * s- s b %■' 

d&jLS 1 <J^J l£.> jl Ja^JLpnAJ Ju>^*o C**-fcj ^L* iy^'j ^ 

— >-■■■'■ " !, ^ .,,„—£ ' ^ " V^p-w- 

e / s s s 9 P s b £ ' s b 9 « x y # tf / • 9 s bt b^ ® £ s s 



This fragment is given again on page 24 of the MS., but there Is no variety of reading: the second 
version is more correct in writing |U in v. 1, where the first has ^U, and 4**>y~4 in v. 3 where the first 

, b*^e>bs*% 

ia*j— j. The second, in v. 3, reads a^jl^l for dUjl^l, a change which seems to make no sense. 

The first version in v, 4 glosses .y^ by ^>- 



TRANSLATION 



(i) Many the client who had few to help him, far away from his home, in respect 
of whom I have taken upon myself what no one undertakes on my behalf; 

(2) When he saw me advancing towards him, he heartened his shout against his 
adversary, and raised himself high over him with whom he was contending. 
) And many the short-haired steed, stepping proudly, have I given as a gift, 
together with his saddle, to one who sought a favour of me without any 
claim of relationship, or to one who bore himself boldly whom I desired to 
honour, seeking an acknowledgement from him in return : 
Notwithstanding that my people have given me up to the companionship of my 
sins : and a man's people are his claws [with which he wounds his ad- 
versary] and the props which hold him up. 
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NOTES 



Again, in v. 4, we have a reference to the, alienation between the poet and his tribe, In v. 1 mania 
may mean " cousin " : but " client " seems better, as a cousin would not in the case described be far from 
his kin or lacking in helpers. In v. 4 aslamuni wa-urratt is an example of the wdiv al-md'tyah, which 
governs an accusative (Wright, Gram* ii, p. 84). 



IX 

» + s s s P*— & s ' ft % $ s s S * * 9 S s 



k$Cll ja?>c-^=> \y\ LJi oU>-l J£ hJ\ CJjP JLb * 



s f » s o s » £ <* ' s * ? 9 ' s- *•*" **.* s 



sq£, s s ■ <0>- $ s> * s 2 s- s s- s *4 s s s ** s s 

-■ - -* ** - v.^-— <_^ ..... ..^- - ■■■■■-"" —■■.-- 

;Lii! ^y v-^utJl <iL ^1 n»l J<ij J**> JjL viL Uja* i 



Bakri 669* has v. 2 with the poet's name, and with the reading *_jU*)I for wjUsiJI. Al-'Unab is 

said to be a place between the lands of Yashkur and those of Asad : according to others^ a black 
mountain by the side of the sands of al-'Udhaibah. 



TRANSLATION 

(1) Hast thou recognized the dwelling place after many long years, with its marks 

all but effaced, like the writing of a book ? 

(2) When I recognized the place where the tribe had dwelt, in the low ground at 

the foot of the mountain, to the right of al-'Unab, 
I seemed to myself like a gambler who cleaves steadfastly to the bag in which 

the gaming arrows are kept, until at the day's end he is ruined and has 

lost heavily in all his wagers, 
In grief over thee, O Son of Sa e d ; and already hoariness has worn out in thee 

the garment of fresh youth. 
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NOTES 

V. i. The comparison of tent-traces to writing in a book, which later became hackneyed, is found 
as far back as the poet's uncle Muraqqish the Elder {Mitfaddt. liv, 2), who, according to tradition, was 
himself able to write. In the rendering I have substituted al-Unab for the al-Hubah of the text, because 
the former name (the reading of BakrT) is found in the Geographers, and the latter is not. The " Son of 
Sa*d " may be one of the poet's uncles, Marthad or Muraqqish the Elder. In v. 4 the concluding words 
probably refer to the poet himself, not to the person addressed in the first hemistich : such shiftings of 
person are common in the old poetry. 
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^J*-*^J*- A » j ji*-ftx £*.«■.» 

ijt ajj-iwo O^*" J*^' **** J^*' '3* :wJ»jJb A»i !>*-J O^ 3 L$*^ Uy j *-»^ 



V. 12 is found in LA x, 8r 9 (with the corrupt reading w>>j**JI ^yi), and v. 16 in Asm, s.v. JJu : 
both verses are cited with the poet's name. 

6. The wanting syllables, accidentally omitted by the copyist, may perhaps be supplied by reading 

*%o\ or Ijio. 

7. iUJI w>li is named in Tarafah, 5 3 13. 

8. 0&. *$><& seems to be clearly the right reading. The MS. has £>}& %£p. 

16. ^j-*^ : so in MS. and Asas : one is tempted to read s^J : but the change of persons is a common 
phenomenon in verse. 



TRANSLATION 

Vv. 1-6, the amatory prelude, beginning with deserted dwellings and recalling the de- 
parture of the ladies, who are compared to gazelles. Then one particular lady is mentioned, 
the poet's Beloved, who as a gazelle is furnished (in order to heighten her ideal charm— see 
f Abid, xxx, 5-5) with a fawn (v. 7). The dwelling of the pair in Dhat al-Hadh is described 
(v. 8), and then the picture passes to the rain-cloud which waters the region (vv, 9-12) and 
keeps it green. Then the poet passes on to the subject of his praise, Imra* al-Qais son of 
r Amrah, whose dwelling-place is also included in the range of the rainfall (v. 13). This chief's 
prowess in fight is celebrated (vv. 14-1 5), and then his generosity in making gifts of camels of 
the most approved and valuable kinds (vv. 16, 17), of which he possesses a very large number 
(vv. 18, 19). The ode is remarkable for the artifice of its transition from one subject to 
another, and seems to be complete. 

(1) Why do not the traces of deserted dwellings stir thy longing ? Nay rather, why 

do not thoughts of love leave the old man behind [and vex him no more] ? 

(2) Or was it those dwellers in the place from whom he received his death-stroke, 

when they betrayed him, what time they moved forth on their way, 

(3) And thou sawest the train of ladies' litters one following another as they 

travelled up the mountain roads, their pace a trot ? 

(4) Bright red were the tufts of wool on the camels 1 gear, and on the stuffs from 

ar-Ruha [with which the litters were covered], and the veils thrown over 
them. 

(5) It seemed as though gazelles of the sand-stretches were hidden therein behind 

the curtains, screened from the heat of the sun. 
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(n) In these descriptions of rain the south wind always plays an important part: cf. *Abid, Dtw. 
vi, 6, 7 j xxviii, 14. 

(13) This Imra* al-Qais cannot be further identified : it is not the poet, son of Hujr of Kindah, for 
his mother's name was Fatimah, sister of Kulaib and MuhaJhil. It might be the name of a tribe or 
sub-tribe, but the praise which follows (vv. 14-19) seems clearly to indicate an individual. 

^(18, 19) All through the winter and spring the sap in the herbage and bushes on which the camels 
feed is so abundant that they require no water, and for this condition of the herds there is a special verb, 
jazefa ; when the summer comes they are driven to the watering-place, but are so many that they cannot 
all be watered at the trough, haud y and some have to get a separate supply drawn for them in great 
buckets, dhinab) pi. of dhanub\ even these they soon exhaust. V. 19 thus seems to imply a great 
multitude of beasts. 
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* ss s * s s s sso f 6 s s 
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Vv. 1-4 in ^//. xvi, 163; vv. i, 2 and 4 in Nasr. 296 s " 4 ; v. 16 in LA xiii, 426 s , 

3. Ag?L JJuj *<DJJ. 

4. /fcfc jJLi, ybjJt. AW-. ^CjJt JjUJI^J. 

20. MS. Jto. 

21. MS. o* 1*° Ji^i : c ^- v - 26 * 
26. MS. ^JsJu}. 

In LA xiii, 272* a verse is attributed to 'Amr b. Qaml'ah which may belong to this poem, and might 
come in after v. 26 : — 



TRANSLATION 

(1) Umamah is gone far from thee, and there is left for thee only to ask after her 

the place where she dwelt, and the vision of her that comes when thou 
dreamest — 

(2) Its appointed time is when night closes in, and as soon as dawn breaks it 

refuses to stay any longer. 

(3) Yea, this is what she gives in exchange for my love of her ; and if she were 

here she would not grant me a single boon. 

(4) Sooth, fear seized my heart when they proclaimed their purpose, and men 

said, ' Our comrades arc preparing for an early departure' ; 

(5) And the two captains of the caravan hurried her swiftly away at earliest 

dawn, after stirring up the male camels to rise from the place where they 
couched — 
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These verses are frequently cited. In LA vi, 39 1 and xix, 113 13 , v. 1 is quoted, the first time with 

b $ t t j£St * j s <" * j j b j * t 

J^5 ^t ? the second with J,*5 ,jl. The gloss is dtj.*.^ ojjti a^A*. A^lbt ^t. 

V. 2 is cited BSikk. Alfadk, 226 1 , 257 1 , BAnbari, Tarafah 133-4, Fakhir § 134 (with tj*£w), BSidati 

xi, ioij Murtada ii, 30, LA xiv, 259^^ Naqa'id 65, 16. In Anb. Mitfaddt. 480 11 it is attributed 

" ° " 
to MiskTn ad-Darimi : in all these the reading J*y I is adopted. 

Vv. 3 and 4 are quoted by TibrizI, Ham. 131^ in the following form : 

b * S ^ JO JOjO^ ■*.*-*.*£ ^ 40J Jfr-0 

j~&9} ***** a^« JJUUJI^ lyJUiit ^>J JLU ^liCjt 

b + !*(>„**> * b* J J b^ vJJJx x 

> k^> JWj CH/^ ^s^ lt^^ L5^* f->?^ V^° 

So also in Nasr. 297. 
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TRANSLATION 

The metre of this poem, as noted in the MS., does not conform to the standard scheme 
of the San : the first two verses (reading in v. 2 with all the citations ashrabu-l-waghla and 
not as our text) are correct Sari : but in all the other verses, except the first hemistich of 
v. 5, the final group -^- has been put into the place of the middle oo^-, and the latter 
transposed to the end of the hemistich. 

(i) Many the man whose senses have led him to folly, in that he says on a day 
1 Verily e Amr has become a drunkard ! ' 

(2) If 1 be a drinker of much wine, at least I drink at my own cost and not as a 

spunger upon others, and the camel is not safe from my slaughtering 
sword. 

(3) The wine-skin is a kingdom to him who possesses it, and the kingdom therein, 

though small, how great it is ! 

(4) Therein is the morning draught, which makes of me a lion of 'Ifirrln, with 

great wealth mine — 

(5) At the beginning of the night a glorious warrior, at the end of the night a 

male hyaena unable to keep his legs. 

(6) God curse thee for a drink ! would that the resolute man could keep himself 

away from thee ! 

NOTES 

(3) The rendering follows the vJ. mentioned in the scholion. 

(4) The old scholars did not know the meaning or origin of the word * Ifirrin ; it is probably a 
place-name. 

(6) The sentiment of this verse is I think unique among ancient Arabian poets. The phrase 
qatahika-ilahxty " God curse thee! " (lit. "fight against thee"), may be used for admiration as well as execra- 
tion : see my Translations 7 pp. 57—58 ; but here the latter seems to be the sense. 
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The only v. in this poem which has as yet been found cited elsewhere is No. 8, given in LA v, 163 s ", 

with 'Amr's name and with Jjl^Jl for ^AjI^JI. The first hemistich of v. 13 appears, with feminine verbs 

id,* 
and a different conclusion, in an anonymous verse in LA iii, 33 1 13 . In v. 16 the MS. reads Cjj.£>$, and 

in v. 28 Laxa-U. In v. 31 I have altered the MS. reading \3\*$ to .y^, which is required by the con- 
text, at the suggestion of Prof. Bevan. The last two verses should probably be transposed. 

7- 2 
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(n) "To give cares the entertainment'* of a good fast riding-camel is a figurative way of saying 
that he drove away his cares by riding at a swift pace the animal he proceeds to describe. 

(13) The rendering of the second hemistich here given is that suggested by Prof. Bcvan : I offer 
it with some diffidence. If we could take sadda as meaning " to divide into classes," we might translate 
" most capable in respect of that in regard to which riding-camels are classified," *>., speed. There is 
some difficulty in taking yushlhu in this verse in a different sense from mttshlhun in v. 18; but the Lcxx. 
clearly recognize both meanings. 

(r6) Andarun will be remembered as the name of a place from which wine was imported, 
mentioned in the MualL of € Amr b. Kulthum, v. 1. According to YaqCit it is a village a day's journey 
to the south of Aleppo, on the border of the Desert. 

(23) Shiryanah is the name of a species of 7Jzyphu$ : a bow made from it is mentioned in the 
Mufaddt. i, xvi, 24. Taqaffud must here have the secondary sense of undertaking, exercising a function: 
but it would be better to read taqallubiha. 

(24) No precise information regarding the qadb-Xxw* from which the arrows were made, is obtain- 
able ; see Lane, s.v. According to some authorities it is the same as the naif aft, which is identified as 
Gretvia popufifafia. 

(31) This verse is better placed after v. 32. The hunter's wife may be assumed, in consequence 
of the disappointment of the expectations mentioned in v. 32, to have greeted him with some harsh 
speech; v. 31 then says: "If he should requite her abuse with a slap on the face" (notice "hand" 
expressed by dhatu khamsin^ " that which has five [fingers] ?s ), " he would get back from her two blows 
for his one." Compare the scene of the return of the unsuccessful hunter to his family in Muzarrid's 
poem in the Mufaddt., No. XVII, 69 to end. 



XIV 



^ : tyUi . jxU> j^Li U! : JUi ajW 5 *r>-^ J^h Crt j&*> ^J^' j-*-*- O^ u*~a" 5y* >*$ 
^^iUt 3j*e\ <xJ JUi . Aa^pU djJUZwt dtf I UJi : <w o£\j ^j\ ^^1— 5 . 5m-Uj ^>j ^--^ ^>-o ^*-» U ^j 



In Aghani xvi, 165-6. The story comes from Abu 'Amr ash-Shaibani (Ishaq b. Mirar) : the verses 
come from Mu'arrij. In Agh. we find aJ^U. in v. 1 ("advanced in age"). In v. 2 I have adopted from 

Agh. U JUi : our MS. has dj uLjUi, which makes no sense. 
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TRANSLATION 

Imra' al-Qais son of Hujr, prince of Kindah, visited the tribe of Bakr son of Wall, and 
pitched there his tents of leather. He asked them whether they had a poet among them. 
'Yes/ said they: 'an old man of Qais son of Tha'labah defends our tribal honour.' He asked 
that he might be summoned, and when 'Amr son of Qami'ah appeared, besought him to recite 
some of his poems, which he much admired. Imra' al-Qais then proposed to 'Amr to 
accompany him [on his journey to the Qaisar], which he agreed to do, and set out with him ; 
but he died on the journey far away from home, and was therefore called by the Arabs ' f Amr 
the Lost* These verses were made by r Amr in reference to the proposal of Imra* al-Qais : 

(i) I complained to him that I was a man broken in condition, old, with a large 

family, and suffering from scarcity of milk : 
(2) He said to us in answer — 'Welcome to your own people, to an easy life, and 

wide spaces! If ye would like flesh of the wild game to eat, then mount 

and ride with us.' 



NOTES 

The celebrated journey of Imra > al-Qais to the Emperor (Justinian) at Constantinople, to ask his 
help in obtaining vengeance for the murder of his father Hujr by the men of Asad (see Introduction to 
the Dlwan of c Abid), is described in No. XX of that poet's Dhvan (Ahhv. pp. 12S-131). The ode is a 
patch-work of incoherent passages, and has at least three separate openings, viz. vv. 1, 19, and 20 \ 
perhaps the last is the real opening of the original poem dealing with the journey into Asia Minor. 
'Amr b. Qami'ah figures in it as the poet's companion in vv. 43 and 44 : 

" My comrade wept when he saw the Pass [ad-I)arb, the pass over the Taurus leading to Derbe] 

behind him, and knew for certain that we were approaching the land of Caesar : 
"I said to him — 'Let not thine eye weep : verily we shall achieve a kingdom, or shall die 
and be excused/ " 
From the last piece in our MS. (No. XVI) it would appear that 'Amr b. Qami'ah was accompanied 
on the journey by his daughter. 
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*«™Mw>,:. „. ** V | ,> 

^!Uo lS^-jj ^IU-j tr-i^ ^L> J^ jj«il viJ»t*^ ^ 



Vv. io-ii are cited in Yaq. i, 582 9 as by Muraqqish (whether the elder or the younger is not stated). 
V. 12 is cited in LA iv, 33o 1§ with 'Amr's name JVasr. 296 s " 15 has vv. 14-23. V. 23 is cited in Maj- 
muat al Maanly 67, last line. 



2. MS. reads Col»-> 

5. MS. has dj^af^c. 

*» 
10. J-JUt is mentioned as a place-name in Yaq. and BakrI. 

*» 

12. LA reads pj1>>, Ol f° r ^Jj an ^ ?~-i f° r J^^- 

14. MS. o^aJjLjI. 

18. Aftxr. ^U^ J^ijt. 

19. JVasr. ^JLojI^, *^Loj. 

22, Afair. t^SJaj il. 

25. The MS. has a-LLu for aJUsu. 

29. For the phrase <j>rf *^ lAj.H O^J see LA viii, 199 6 . 



TRANSLATION 

This poem offers several difficulties, which in the absence of a commentary it is not easy 
to solve. It consists of two parts: vv. 1-13, the nasih or amatory prelude, and vv. 14— to end, 
an account of a journey to the court of al-Munclhir III, King of al-Hlrah, to which the poet 
repairs to justify himself against an accusation which he protests is false; this part winds up 
with five verses in praise of the King. 

(1) Umamah is gone far from thee, and there is left for thee only to ask after her 

the encampments where she dwelt, and ever-growing remoteness from her 
has taken the place to thee of union ; 

(2) A distant destination has carried her far away, bringing alienation in exchange 

to those who offered sincere affection. 

(3) The leader of the camp gave the call for departure : then quickly all betook 

themselves to making ready for the start ; 
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XVI 



U«"^cl jSCu Lf d\ J*) Jl jc j^ ci< ^L js 



\ 



s s s * s 6 S S> * 



o s ' o * o ' s > e t ' * ■ 






This piece is in Yaqut iii, f. It is cited in Nasr* 295, and Khiz. ii, 247-50. 

V. 2 is in Bakri 765% and LA xviii, 297" The first two vv. in Slbawaihi, vol. 1, 76 s and 120 22 . 

V. 2 in 'Umdah ii, 213. The passage is discussed at great length in Khiz* ii, 247-50. 



TRANSLATION 

(1) The daughter of 'Amr asked me of the country, of which she did not recognise 

the way-marks ; 

(2) When she saw Satldama, she wept : sooth, a strange man were he who would 

blame her to-day ! 

(3) She called to remembrance the land in which was her people, her uncles therein 

on the mother's and the father's side. 

NOTES 

This passage is cited by the grammarians for the example which it displays of the insertion in v. 2 
of al-yauma between lillahi darru and the word it governs, man, a remarkable license made necessary 
by reasons of metre. The verse is also noticeable for its use of liliahi darru man, &c., not in praise, 
but in blame : the use of this idiom is generally spoken of in the Lexx. and grammars as expressive only 
of admiration : but it is also used, though more rarely, for surprise or astonishment in general, and there- 
fore sometimes in relation to conduct which is not admirable, but extraordinary only. See Mufaddt. ii, 
p. 116, note to v. (4). 

Of Satldama different accounts are given in the Geographies : it is generally supposed to be a 
mountain, but the compilers knew nothing certain about it. The name is evidently non-Arabic. The 
course of Imra' al-Qais's journey, as described in his poem relating to it, took him north through the 
Hauran to Damascus, and thence through Syria by Ba'labakk and the Orontes Valley (Hamah and 
Shaizar are mentioned) : thence he crossed the Amanus and Taurus ranges. Satldama may possibly be 
the name of a mountain in that region. 

END OF DIWAN. 
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FRAGMENTS 

i 

Buhturi, Hamasah p. 127. 

* * * * Z * * * <> ^•-'d / « ^ -* ^ 



LUi. -ju ^ dL&l L^=> VI ^Lil ^ jail <_££ l*j 






flaaCrtwmuMt^* 1 



For the last word there is a note OUa aJl+\a ^-i : probably L»U is an cL£l of |Ua, " dust." 

TRANSLATION 

1) A man's life among mankind is like nothing so much as a kindled brand which 

thou holdest up to flame in a wind : 
(2) At one time it blazes forth with a fair shining light, brilliant in colour — then it 
falls away into dust. 

NOTE 
Compare Labid, Diw. (Khalidi), p. 22". 

2 

Id. p. 157. 

\ 



Iju*^ >£L» jAjll ii_ya Jj I^JJ -la.- l^Vl jLj * 



eJt-^- ' 6 S- / * -* " * 



TRANSLATION 

(1) I have grown old, and all my near kin have left me and gone, and my soul 

has learnt truly the lesson that there is no abiding ; 

(2) Those I loved have departed and vanished from sight, and Time has left 

me not one of them from whom to seek support. 

(3) O Time, enough hast thou done! be gentle with us : we are not rocks, we are 

not iron ! 
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3 

Id. p. 181. 



S- s s s •**■ *& *" "* ' ' 

\ 



^■id •J ^^ f ' * ** ^ o P *■ + 6 P f $ s s s 

jj^\ Jjl.l 'Li LiiJ >*A >^j 15CL W>ui f 

y • ft s & * OS 9 * P * "tf & f o ** * 

^"^ 4 "■ # 

TRANSLATION 

(i) Already before thee there have been Kings of Ghassan, and Kings of the 
house of Nasr, men who scattered favours around ; 

(2) They wore their royal dignity like a crown, men of high emprise; but they 

perished, as the peoples of old have vanished away. 

(3) Think not that Time will give perpetuity to you, or stay his march for you, 

when he stopped not for them ; 

(4) If he could have done so, he had stayed for Tubba*, and the Masters of mighty 

works, c Ad and I ram. 

NOTE 

The House of Nasr is the family of the Kings of al-Hirah. Since the dynasties both of Ghassan 
and of the Lakhmite Kings of al-Hirah were at the height of their power during 'Amr's life and for long 
after his death, it is extremely unlikely that these verses, which treat them as great names of the past, 
are rightly ascribed to him. Their theme is one repeatedly handled by the old poets and their imitators. 

4 

LA ix, 246 s and xvii, 293^ 

& & i * * ^ * #* s s s- f ■* 5f y 



So also in Marzuqi, Azminah wa-Amkinah, i, 287, ii, 57. In Marz. Asm. ii, 53 and in Kitab as- 
Sinaatain 167 the reading is ly^JU ^>jI. 

TRANSLATION 

The young moon looked, as it leaned towards its setting, like a paring of the nail 
of the little finger on the horizon. 
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5 

Asas i, 212, s.v* tj*-j • 
TRANSLATION 

Already had he stripped from him his drawers wrongfully, and they defiled the 
upper part of his neck with blood on a Friday. 



NOTE 

Prof. Bevan writes : " *Aruhah is given in the Lexx. as an old name for Friday, yaum al-Jumah : 
it is the Jewish-Aramaic *arubhta* It is remarkable that this expression, as well as the characteristic 
word *ilawah, meaning l the upper part of the neck at the base of the skull/ occurs in exactly the 
same manner in some verses ascribed to A'sha Hamdan (Ahlwardt's Anonyme Arabische Ckrontk y p. 330). 
A friend of the poet, named Fandash b. Hayyan al-Hamdani, had a quarrel with a man and wounded 
him slightly. For this act Fandash was slain by the well-known Ibn al-Ash'ath, who is addressed by 
al-A'sha as follows : 

* O* f f " 3 * * O * * * } Q * * b s 0* JO j. o * £ 

-■(j /«/ s / ^ $, ) , c, „ * j „ a , * s at a 

The first of these verses is quoted by LA, s.v. uijui (anonymously). I suspect that the verse which is 
cited in the Asas is really by A'sha Hamdan, and refers to the same incident, — which occurred in the 
reign of the Khallfah 'Abd al-Malik." 



6 

JVasr. 297 s (after Sibawaihi). 
o & ' s s ' »s s s ^ o f s * s oi f ° f * & r • 

TRANSLATION 

Yea, many there be that hate our troops of camels : yet they come home safe in the 
evening and go forth in the morning, in spite of their hate. 

L. Q 
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Jahidh, Hayawan v, 2 6 19-20 . 
cJLi jjjiil u^yai cJL>lJLlJj vla-iiJ jU*j!L LSjlisil \')\j \ 



In the Hamasah p. 276 these verses appear in a poem ascribed to Sulmi b. RabTah of Dabbah ; in 
the Asmdiyat the poem (no. 16) is attributed to *Ilba b. Arim (read Arqam) ; in the AmaVt of al-Qall 
the former is mentioned as the author. The matter of the verses recurs frequently in the old poetry: 
cf. ante No. II, v. 15. 

TRANSLATION 

(1) What time the maidens are hidden in a veil of smoke, and make haste to set 

the cauldrons on the fire, and find the time long [before the meat is cooked], 

(2) Then do the gaming-arrows in my hands yield abundantly provision for our 

dependants, from the upper part of the humps of great she-camels ten 
months gone in pregnancy. 

NOTE 

In v. 1 fa-mallati may possibly mean "they also roast (or rather broil) [some of the food]," and is 
so interpreted by Tibrizi in his commentary to the Hamasah ; but I prefer the rendering I have chosen : 
it is often said, in describing such scenes, that the expectant guests, in their hunger, try to anticipate the 
full cooking of the food (see the index to the Mufaddt vol. ii). The " maidens," al-adhara^ are here 
the free-born daughters of the household, not the handmaids, al-imd\ of the next piece. 

8 

Jahidh, Hayawan v, 26 14 ~ n and vi, ii7 w ~ 21 (in both passages extremely corrupt). 

o-Sbi ^*«i it * *" & s b «* S b ** b *• b ' "" b r 

** s s * s & ? f *> b b b s ' b * bS- * *" 



f s b ' * bib <* "& ' * s £ * b% * . 



yuJ\ l ljj \^i^/* 9^i Jf* «°^ PAJ" jlai.J*!l C*l>j r 
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s t » ' 9 * * *> t T 



9 s w ^ 9 f 9 6 • ^ § / i/ 



^^a™— »-"""* 



The last verse is given in LA vii, 364 18 , without the poet's name, and with the reading j*b\ 

TRANSLATION 

(1) My temper is not the temper of hares, what time the flow of milk of the milch 

camels becomes scanty in the winter cold, 

(2) And thou seest the handmaids crouching like old roots of trees, sticking close 

to the place where the pot is set ; 

(3) And thou seest the smoke, like dark-coloured mud, curling* forth from behind 

the women's curtain. 

(4) Your evil qualities are always ready, but your good is like the milk-flow of a 

young hare in her first pregnancy. 

NOTE 

The text of these verses is made up by combining and amending the readings of the two places in 
Jahidh's Hayawan where they are cited : like almost all the poetical quotations in that book as printed 
at Cairo, they are disgracefully mishandled by the editor. Fortunately the last verse occurs in the Lisan. 
Jahidh is speaking of the idea which prevailed among the Arabs that the female hare is the animal which 
yields the least milk to its young after their birth. The description is that of famine in winter time. 



9 

Jahidh, Hayawan i, 169 20 . 



This verse is also cited by Jahidh in the Kitab al-Bayan %vai-llbyau i, 159% with the reading 

* to 

TRANSLATION 

And a lifter-up of burdens from the main-stock of his tribe when they come upon 
them, and none else can handle them though he strive his utmost. 

NOTE 

The verse is quoted in connexion with the condemnation by Jahidh of forced and strained inter- 
im 
pretations of words, and in illustration of Qur'an xxxviii, 86, for the meaning of UJSj. 
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ADDITIONAL NOTES 

In Ta ban's commentary on the Qur'an, vol. i, 180, and ii, 49, the following verse is attributed to 
l Amr b. QamT'ah : 

J- 9 sO f b * i J* 3 * Hi , * „ * , > * » J f * * » * * *• 

The verse is however by al-Hadirah : see Mufaddt. viii, 7. 

In al-Marzuql's Kitdh al-Azminah wa-l-Amkinah, vol. ii, p. 38 s , the first three verses of Tarafah's 
poem No. VIII (Ahhv. Six Poets, p. 65) are cited as by 'Amr b. Qami'ah. The passage is remarkable 

because it has the expression *~*^oJ) lyuj, apparently in the sense "they betook themselves to the 

gaming-arrows," using £-*^c not in the more usual (or perhaps later) sense of an arrow to which no 

share in the stakes was allotted, but which was put in merely to make up the required number, but 
rather as meaning an arrow with shares, perhaps a lucky arrow : see the second explanation given to 
No. II, v. 15, ante. For the ordinary meaning of man'th see Dlw. of *Amir b. at-Tufail, scholion to 
xi, 2, and Hamasah 208, bottom. 
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II, 12 p^Xj : ^J v TTT 3 .; 
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XI, 16 U5 :^ju 
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II, 25 4«a»«fi u o : ^ ^ 
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XV, 9 ^1 

T T .- *. . *. 9 5 * J 

I 1 . 5 £>^ • £*> X, 10 wJL^ -v-^A 
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v ^ ;^w ^~ XIII, 3 0^^":^* 

XIII, 11 ^k\ :^yk 



IX, 3 w)ju : w>ju 



I, 7 iju :jju 

n ' 7 C^^ : c^ 

XV, 12 cjiy :cjJ XII, 2 JAJ :J*j 

II, 10 -LLJb aSjli : JjJ V > 3 ^3 : L5*^ 

II, 9 (*./. cJLJ) l^&J :^JLJ VII, 8 olip: III, 3 liijl :uA^ 
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XIII, 24 4~*>^ :w-^ VI ' XI £*>* '& 

II, 1 ^- j^ ' : ^ftj XV, 7 ^>Uty» : JJaj 
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